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THE ROMANTIC HAMELIN

PROGRAM
Frédéric Chopin (1810-1849) 
 Nocturne in C-sharp minor, Op. 27 No. 1      
 Nocturne in D-flat major, Op. 27 No. 2      

Frédéric Chopin 
 Sonata No. 2 in B-flat minor, Op. 35      
  I. Grave – Doppio movimento      
  II. Scherzo - Più lento       
  III. Marche funèbre       
  IV. Finale: Presto   

    INTERMISSION

Maurice Ravel (1875-1937)
 Pavane pour une infante défunte      

Maurice Ravel
 Prélude (1913)        

Maurice Ravel
 Le Tombeau de Couperin       
  I. Prélude : Vif        
  II. Fugue : Allegro moderato     
  III. Forlane : Allegretto      
  IV. Rigaudon : Assez vif      
  V. Menuet : Allegro moderato     
  VI. Toccata : Vif  

CHARLES RICHARD-HAMELIN, PIANO

PROGRAM NOTES 
CHOPIN:  TWO NOCTURNES    

FRÉDÉRIC CHOPIN: Born in Zelazowa Wola, Poland, March 1, 1810; died in Paris, October 17, 1849

The nocturnes are Chopin’s most intimate and personal utterances. Some are wistful, some reflective, 
some melancholy, some faintly troubled, and some serenely joyful. All are sensuously beautiful, 
suffused with elegance and deeply poetic impulses. The range of expression in each is deliberately 
limited, allowing for concentration on the subtle inflections of a single mood.    

Chopin’s whole approach to the piano - as an instrument capable of reproducing a whole range of 
emotions from splendid heroics to enchanting lyricism - in fact reveals Chopin as the creator of a 
whole new world of piano playing. One of the most remarkable aspects of this new style is found in 
the nocturnes, which welded operatic aria to pianistic idioms. In its original form, a theme might be 
heard as a simple melody, but successive presentations of the theme would add increased levels of 
ornamentation or embellishment - fioriture, as singers would call it.

Op. 27 No. 1 is dark, troubled, and sombre, with a central episode that speaks of triumph and grandeur, 
only to lapse back to the morose opening material. No. 2 has been called “the most voluptuous” of the 
nocturnes. It too offers a melody of great beauty, but rather than evoking an aria, it resembles more 
an operatic duet.  

CHOPIN: PIANO SONATA NO. 2 IN B-FLAT MINOR, OP. 35

Many tend to think of Chopin principally as a miniaturist. True, many of his pieces are short, yet it is in 
the larger forms - the ballades, the scherzos, the sonatas - that his dramatic art truly flourishes. Here 
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brilliance, power, rhetorical passion and great lyrical expansiveness hold sway. There are numerous 
motivic and thematic links, both obvious and subtle, that unify the four movements of the Second 
Sonata. The “germ” of the whole work is found in the theme of the Funeral March, the first movement 
written. Intervals and fragments of the theme form the basis of most others throughout the sonata.

The first movement follows traditional form in pitting an agitated first subject in the home key (B-flat 
minor) against a more relaxed, lyrical second subject in a contrasting key (the relative major, D-flat). 
A “closing” subject, here consisting of progressions of insistently repeated chords, is also standard 
procedure. The second movement is a Scherzo of Beethovenian cast and power, followed by the 
famous Funeral March, whose central section was described by Chopin’s first biographer, Frederick 
Niecks, as “a rapturous gaze into the beatific regions of a beyond.” The brief finale, lasting barely more 
than a minute, consists of  a breathless flurry of notes in parallel motion for both hands throughout, to 
be played sotto voce e legato (quietly and smoothly). Composer/pianist Anton Rubinstein described 
it as “winds of night sweeping over churchyard graves.”

RAVEL: PAVANE POUR UNE INFANTE DÉFUNTE

MAURICE RAVEL: Born in Ciboure, Pyrénées-Atlantiques, March 7, 1875; died in Paris, December 28, 1937

One of Ravel’s first successful works was the exquisite piano miniature Pavane pour une infante 
défunte, written in 1899 while the composer was still a student. It was dedicated to the Princess of 
Polignac, a noted patroness of the arts. In the composer’s words, “it is not a lament for a dead child, 
but an evocation of the pavane which might have been danced by a tiny princess such as was painted 
by Velásquez at the Spanish Court.” The Pavane’s popularity increased still more when the composer 
orchestrated it in 1910. In Ravel’s treatment of the pavane (a stately sixteenth-century Spanish court 
dance), we find a haunting, graceful melody set against a gently undulating rhythmic accompaniment. 
Ravel himself recorded it in a Duo-Art piano roll in 1922.

RAVEL: PRELUDE (1913)

Ravel’s exquisite little Prelude, lasting barely more than a minute in performance, looks simple enough 
on paper, and sounds simple enough to the listener, but its original purpose was as a test piece for 
piano students in 1913 at the Paris Conservatoire, to be read at sight. Its difficulty lies in tricky hand 
crossings. At one point the writing for the left-hand lies entirely within that of the right hand – no mean 
feat to pull off in sightreading!

RAVEL: LE TOMBEAU DE COUPERIN

Ravel conceived Le Tombeau de Couperin, first performed in 1919 by Marguerite Long, as a suite of 
six pieces, each dedicated to a comrade who had fallen in battle in World War I. Even though the 
music seems pleasant enough, placidly objective and coloured in pastels, these qualities really only 
mask the painful emotions and mood of lamentation that possessed Ravel while writing this music. 
“Tombeau” is the French word for tomb or grave. By extension, a musical tombeau is a memorial 
piece or elegy. Louis Biancolli described the suite as “a memorial wreath placed by a modern French 
classicist on the tomb of a revered predecessor” (presumably François Couperin). However, to Ravel, 
“in reality, the homage is not so much to Couperin as to French music of the eighteenth century.” Ravel 
subsequently arranged four of the six movements for small orchestra.

The Prelude, with its rapid, continuous sixteenth notes, recalls Baroque keyboard style. Next comes 
a rather wistful three-voice fugue, set to a syncopated subject. The suavely delicate, lilting Forlane 
derives from an ancient dance resembling the French Baroque jig. The brilliant Rigaudon is also a 
dance form, this one in fast duple metre, thought to be of Provençal origin. Classic French restraint 
and understatement characterize the elegant Menuet, an aristocratic dance in moderate triple metre. 
The suite concludes with the Toccata (literally, “touch piece”), a virtuosic tour de force.
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Get to know him, his passion for 
acting and the importance of music
in his everyday life. READ+

Benoit Brière
A passionate spokesperson 
Mr. Brière is basically wedded to classical music, 
given that his spouse is a cellist—and in addition, 
Joliette-born. “A person who marries must adopt 
their wife’s hometown.” One might say that our 
Spokesperson is steeped in classical music 
everyday from morning to night!

“Don’t search for me this summer: I’ll be at the 
Festival de Lanaudière.”

This program was produced by the Festival de Lanaudière.
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