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PROGRAM
Johann Sebastian Bach (1685-1750) / Franz Liszt (1811-1886) 
 Weinen, Klagen, Sorgen, Zagen, S. 179  
 
Robert Schumann (1810-1856) 
 Piano Sonata No. 1 in F-sharp minor, Op. 11  
  I. Introduzione : Un poco adagio – Allegro vivace  
  II. Aria  
  III. Scherzo: Allegressimo – Intermezzo: Lento  
  IV. Finale: Allegro, un poco maestoso  
 
Franz Liszt 
 Sonetto 104 del Petrarca  
 
Franz Liszt 
 Abschied S. 251  
 
Franz Liszt 
 La lugubre gondola II, S. 200  
 
Alexandre Scriabine (1871-1915) 
	 Vers	la	flamme, Op. 72  
 
Franz Liszt 
 Après une lecture du Dante : Fantasia quasi Sonata  
       
ALEXANDRE KANTOROW, PIANO 

PROGRAM NOTES 
LISZT: WEINEN, KLAGEN, SORGEN, ZAGEN, PRELUDE

FRANZ LISZT: Born in Raiding, Hungary (now in Austria), October 22, 1811; died in Bayreuth, July 31, 1886

Weinen, Klagen, Sorgen, Zagen (Tears, Lamentation, Worry, Fear) is the title of Bach’s Cantata BWV 12.  
Sadness over Jesus’ impending departure from his worldly existence is the basic theme of the 
work, a sentiment expressed in the chromatically descending bass line of the choral movement that 
immediately follows the cantata’s opening Sinfonia. In Liszt’s Prelude, composed in 1859, this motif is 
repeated 25 times, mostly in the bass line but occasionally migrating to other voices as well. Over and 
through the repetitions of this short motif Liszt weaves fascinating thematic developments, startling 
harmonic adventures, and bold dynamic contrasts. 

ROBERT SCHUMANN: Born in Zwickau, June 8, 1810; died in Endenich (near Bonn), July 29, 1856

Despite his status today as a master of the short character piece, Schumann believed sincerely in the large 
sonata structure as the form by which a composer was most seriously evaluated. Yet one cannot help 
assessing Schumann’s sonatas (and associated sonata-form works such as symphonies and string quartets), 
more favorably in terms of fantasy, passion, and poetic impulse than as essays in formal construction.

The sonata opens with a dark-hued, dramatic prologue to indicate the grand scale of the thirty-minute 
work. The Allegro vivace is pervaded by an obsessive, three-note rhythmic motif (short-short-long). 
The second principal idea, a lyrically descending line in A major, is announced only briefly near the end 
of the exposition, and is not heard again until the very end of the movement. The long and harmonically 
varied development section concentrates almost exclusively on the allegro’s main idea.

The short second movement consists of the re-working of a song Schumann wrote in 1828. Franz Liszt 
called the movement “one of the most beautiful pages we know.”

The spirited third movement takes the form of a fun-filled Scherzo with two interludes (all without 
pauses between). A somewhat martial feeling infuses this music despite the triple meter. The complex 
and expansive finale hurtles on in a kaleidoscope of ever-changing rhythms, sonorous colours, abundant 
themes and propulsive energy, pausing just long enough for a final thoughtful moment thought before 
plunging headlong into its grand coda. 
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LISZT: PETRARCH SONNET NO. 104 (Pace non trovo)

In his time, Franz Liszt probably traveled as much as any jet-set conductor or soloist does today. 
His journeys across the length and breadth of Europe included “pilgrimages” (as he called them) to 
Switzerland and Italy, voyages of artistic and spiritual discovery that he later translated into musical 
expression in the form of three books of piano pieces called Années de pèlerinage. Included in Book II 
are the three Petrarch Sonnets (Nos. 47 and 123 are the others). 

Liszt’s direct source of inspiration for these works was the sonnets of the great fourteenth-century 
Italian poet and scholar Francesco Petrarca. These sonnets are invariably regarded as among the most 
polished and perfect verses in any European language. In this music the deeply poetic impulse runs 
deep, as do the themes of lyrical beauty, sublime poetry, and intimate sentiments. 

LISZT: ABSCHIED S.251

Liszt wrote this wistful little three-minute piece, based on a Russian folk song, for his student Alexander 
Siloti in 1885. Abschied (Farewell) is one of Liszt’s least-known compositions and one of his easiest to 
perform. It consists mostly of simple, four-part harmony played almost entirely on the white keys of the 
piano with the note A as a fulcrum (only a few B-flats add a bit of dissonance). It is completely tonal, an 
anomaly in Liszt’s last years when his compositional style was highly advanced. 

LISZT: LA LUGUBRE GONDOLA II, S.200

The short piano pieces Liszt wrote in the last years of his life reveal a man emotionally light years apart 
from the thundering virtuoso of the 1840s. Both versions of La lugubre Gondola (The funeral gondola) 
were composed in Venice in 1882. These desolate, austere works were written in response to Liszt’s 
premonition of Wagner’s death, which did indeed occur the following year in that same city. Here we find 
bare wisps of melody, stark textures, unresolved dissonances, and almost total lack of a tonal center. The 
dissolution of tonality is so pronounced that even Wagner, famous for the advanced chromaticism in his 
operas Tristan und Isolde and Parsifal, found in Liszt’s late piano pieces “the seeds of madness.” 

SCRIABIN: VERS LA FLAMME, OP. 72

ALEXANDER SCRIABIN: Born in Moscow, January 6, 1872; died in Moscow, April 27, 1915

Vers	la	flamme (Toward the Flame) consists essentially of a slow, steady crescendo of volume, density, 
movement, and excitement, beginning pianissimo and culminating in an orgy of massive chords, 
frenzied fluttering and flashing trills. Pianist Vladimir Horowitz, for whom Scriabin was a specialty, called 
it “psychedelic music dealing with the mysterious forces of fire and the atom that can destroy all of 
humanity. Scriabin previewed a vision of the atom bomb.”

LISZT: APRÈS UNE LECTURE DU DANTE: FANTASIA QUASI SONATA 

The final number of Book II of the Années de pèlerinage is Après une lecture du Dante: Fantasia quasi 
sonata, or the Dante Sonata for short. The title translates as “after a reading from Dante” (not “after a 
lecture by Dante”!), and was adopted from a poem by Victor Hugo. It is generally considered to be the 
most substantial, ambitious, impassioned, and harmonically far-reaching work of the entire Années. 
Here Liszt, the great illustrator, expresses in musical terms the “strange tongues, horrible cries, words 
of pain and tones of anger” found in Dante’s Inferno, a veritable dramatization in music of the torments 
of hell. (Some years later, Liszt was also to produce a Dante Symphony.) The work is laid out as a single, 
extended movement in several connected sections. Beginning ominously with the interval of the tritone 
(the “devil’s interval”), it soon launches into a turbulent and stormy Presto agitato assai, which features 
rapidly shifting planes of chromatic sixteenth notes. At the climax, a broad, chorale-like theme is played 
in massive chords decorated with cascades of octave arpeggios. 
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Get to know him, his passion for 
acting and the importance of music
in his everyday life. READ+

Benoit Brière
A passionate spokesperson 
Mr. Brière is basically wedded to classical music, 
given that his spouse is a cellist—and in addition, 
Joliette-born. “A person who marries must adopt 
their wife’s hometown.” One might say that our 
Spokesperson is steeped in classical music 
everyday from morning to night!

“Don’t search for me this summer: I’ll be at the 
Festival de Lanaudière.”

This program was produced by the Festival de Lanaudière.
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