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SCHUBERT BY GOERNE AND KANTOROW

PROGRAM
Franz Schubert (1797-1828) 
 Der Wanderer, D 489  
  Wehmut, D 772  
 Der Jüngling und der Tod, D 545  
   Fahrt zum Hades, D 526  
 Schatzgräbers Begehr, D 761  
 Grenzen der Menschheit, D 716  
 Das Heimweh, D 851  
  
 Drelmartner-Lieder:  
  I. Wer sich der Einsamkeit ergiebt (Harfenspieler I), D 478  
  II. Wer nie sein Brot mit Tränen aß (Harfenspieler III), D 480  
  III. An die Türen will ich schleichen (Hartenspieler I), D 479  
 
 Pilgerweise, D 789  
 Des Fischers Liebesgluck, D 933  
 Der Winterabend, D 938  
 Abendstern, D 806  
 Die Sommernacht, D 289  
 Der liebliche Stern, D 861  
       
Matthias Goerne, baritone 
Alexandre Kantorow, piano 

PROGRAM NOTES
Schubert: genius of the Art of Lied 
Franz Schubert (1797–1828) was a prolific composer who excelled in every genre current in his 
time, except for the concerto. It is undoubtedly in the lied, however, that his genius was most 
masterfully displayed. Over a period of eighteen years - from 1811 until his death - Schubert 
produced more than six hundred lieder. He is considered the founding father of the genre, and 
his influence on his successors (Schumann, Brahms, Wolf, Mahler, Strauss) was essential. He 
became very well known for his lieder production, of which a third was published during his 
short lifetime.  

The length of these German art songs can be extremely variable: from a few measures to several 
pages. In some cases, the piano part may be minimal, consisting of a few static chords, while in 
other instances it can be highly complex and developed, even to the point of superseding the 
sung melody. As for the vocal line, it too varies widely: from the bare and simple to the highly 
complex and virtuosic. Vocal expression is often exquisitely lyrical and melodically expansive, 
but it can also be reduced to simple declamation. The poets whose texts Schubert set to music 
were many and varied, from the most prestigious and famous to more obscure figures who have 
been forgotten today.

Structurally, the lied can take highly varied forms: strophic (inspired by popular song), da capo 
(ABA), ternary and evolving (ABC), or durchkomponiert, wherein the musical discourse does not 
follow any pre-established pattern but embraces the dramatic unfolding of the poetic text. 
The lieder in tonight’s program belong to Schubert’s different creative periods and reflect that 
diversity of approaches. They are grouped and linked together using a well-thought-out process. 
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The concert opens with one of the many examples lieder dedicated to an archetype of the 
Schubertian universe: the traveller, or Wanderer. The Wanderer is peripatetic, of course, but 
always feels at odds with the world around him, one that is insensitive to his torment. The 
overwhelming character of Wehmut is melancholy, its key of D minor being fundamental 
in Schubert’s output and almost always associated with death, and with the unavoidable 
annihilation of all things. It is in this same key that Death responds to the young man who calls 
upon it with all his heart in Der Jüngling und der Tod (The Young Man and Death), although this 
lied concludes in the calmer key of F major, death being perceived as giving access to a better 
world. Fahrt zum Hades, which represents a descent into hell, also moves from the funereal 
D minor to a resolution in the consoling key of F major. This same general tonal path appears 
again in Schatzgräbers Begehr, a meditation on the meaning of existence and on human fate. 
Grenzen der Menschheit once more questions the human condition in a solemn and majestic 
style employing a declamatory vocal line requiring a particularly mighty voice. Das Heimweh is 
an example of Schubert’s more complex and developed lieder featuring an equally important 
piano part, expressing nostalgia for a lost homeland in a willingly emphatic and grandiloquent 
style. Its musical discourse abounds in shifts between major and minor keys, another highly 
characteristic element of Schubertian art.

The next three lieder (D. 478 to 480) constitute a mini-cycle devoted to the figure of an old harper 
who gradually sinks into madness, its tragic, despairing tone heralding the great Winterreise 
(Winter’s Journey) cycle. Pilgerweise is the lament of an unhappy musician wandering the land, 
its melody of infinite sadness set to a deliberately dull accompaniment. Fischers Liebesglück 
reveals a fisherman happy in love, but the key of A minor creates a sense of foreboding, as if 
the lovers feel they are slipping away, melancholy clearly tinging their peaceful happiness. Like 
the lied that precedes it, Der Winterabend is a nocturne; in this moonlit reverie in the major key, 
the piano assumes great importance, sharing the extraordinary melody equally with the voice. 
Its concluding chord does not, however, seem to resolve anything. There follows yet another 
nocturne with Abendstern, where the hero, alone, converses with the Evening Star in the minor 
mode, and is answered to in the major, in an almost disembodied atmosphere. Die Sommernacht 
displays the contours of a brief oratorio aria: in the clear key of C major, the declamatory voice, 
in a recitative alternating with the piano, sets the scene, followed by a brief arioso in which 
the melody develops in the voice, ending too abruptly. Die liebliche Stern (The Loving Star) is 
structured in simple strophic form and unfolds in the joyful key of G major, though it once again 
evinces Schubert’s characteristic major-minor play of oppositions, from which the composer 
deftly draws extraordinarily expressive effects.  

Lieder performance is one of the most demanding arts. The performer must perfectly master 
the ability to «say while singing,” that is, convey to the listener through song and music the 
impression of an actor delivering a dramatic text with maximum eloquence and expressiveness. 
With lieder, clarity of pronunciation and accuracy of articulation must be reconciled with the 
requirement of a continuous vocal line (legato). Vocally, the performer must also deploy an 
almost infinite palette of intensities, accents, inflections, and vocal colours to bring out all the 
subtleties of the poetic text and to translate all the images, atmospheres, states of mind, and 
affects conveyed in the piece. What is more, they must reveal the lied’s hidden meaning, one 
that goes beyond words and that only music combined with poetry can express.
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Get to know him, his passion for 
acting and the importance of music
in his everyday life. READ+

Benoit Brière
A passionate spokesperson 
Mr. Brière is basically wedded to classical music, 
given that his spouse is a cellist—and in addition, 
Joliette-born. “A person who marries must adopt 
their wife’s hometown.” One might say that our 
Spokesperson is steeped in classical music 
everyday from morning to night!

“Don’t search for me this summer: I’ll be at the 
Festival de Lanaudière.”

This program was produced by the Festival de Lanaudière.
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