
Presents  

in col laboration 
with

PRINTED BY

JULY 17 2022 | 2:00 PM

THE SIXTH OF BEETHOVEN 
AND THE ODE TO NATURE

PRESENTED BY

AKADEMIE FÜR ALTE MUSIK 
BERLIN

Bernhard Forck, violin and leader Amphithéâtre 
Fernand-Lindsay



THE SIXTH OF BEETHOVEN AND THE ODE TO NATURE

PROGRAM
Ludwig van Beethoven (1770-1827)
 Coriolan, Overture, Op. 62      

Justin Heinrich Knecht (1752-1817)
 Le portrait musical de la nature, ou Grande simfonie    
  I. Allegretto-Andante pastorale-Vilanella griozo, un poco adagio-
   Allegretto       
  II. Allegretto-Tempo medemo      
  III. Allegro molto        
  IV. Allegro molto-Tempo medemo      
  V. L’inno con variazoni-Andantino-Coro, Allegro con brio-Andantino

    INTERMISSION

Ludwig van Beethoven
 Symphony No. 6 in F major, Op. 68 “Pastoral”     
	 	 I.	 Erwachen	heiterer	Empfindungen	bei	der	Ankunft	auf	dem	Lande:
   Allegro, ma non troppo      
  II. Szene am Bach: Andante molto moto     
  III. Lustiges Zusammensein der Landleute: Allegro    
  IV. Gewitter, Sturm : Allegro      
  V. Hirtengesang. Frohe und dankbare Gefühle nach dem Sturm:
   Allegretto         
         
AKADEMIE FÜR ALTE MUSIK BERLIN
Bernhard Forck, violin and leaderr

PROGRAM NOTES 
With this concert, the Akademie für Alte Musik Berlin gives us three works belonging to the 
descriptive music type. Such music seeks to evoke or imitate events, characters, places, and 
especially natural phenomena, whose prevailing themes include the cycle of the seasons, 
storms, water, hunting, birdsong, battle, and times of day, especially morning and night. 

In the Overture to Coriolan, Beethoven sought to portray the main character of Heinrich Joseph 
von Collin’s (1771–1811) tragedy. Though the two artists, who were friends in daily life, planned to 
integrate dramatically supportive incidental music in the play, only the Overture materialized, 
and Beethoven fashioned it as a stand-alone concert piece. But in doing so, he created a 
new genre, the concert overture, to which Mendelssohn, Berlioz, Brahms, and several other 
composers contributed, in the process charting the way for the tone poem, of which Franz Liszt 
and Richard Strauss were to become the most illustrious representatives. 

Coriolanus, a patrician consul exiled from Rome after a quarrel with the plebeian tribune, plans 
an invasion of Rome with the Volscian troops he had previously defeated. When Coriolanus and 
his men arrive outside the Roman city, his mother, wife and children are sent to throw themselves 
at his feet. He capitulates, withdraws his troops, and commits suicide. It is this last episode that 
Beethoven describes in his Overture, written in 1807, an example of the composer’s “heroic” 
style.	The	work	opens	with	five	quite	forceful	and	trenchant	chords,	 immediately	followed	by	
the	first	theme	describing	Coriolanus’s	arrogant,	pitiless	heart.	A	second	theme	then	arises	in	
opposition, full of feminine tenderness and representing the women in his clan. This opposition 
is accentuated throughout the work, which ends with a brief coda lamenting the death of 
Coriolanus.
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DISCOVER THE ARTISTS 

Knecht, one of Beethoven’s inspirations? 
Composer Justin Heinrich Knecht’s Le portrait musical de la nature	 comprises	 five	
characteristically pastoral movements whose titles describe their contents, which involve 
an intervening storm. This may immediately remind us of a better-known work: Beethoven’s 
Symphony	 no.	 6,	 “Pastoral,”	 which	 also	 bears	 these	 defining	 features.	 Knecht’s	 work	 was	
composed in 1785, easily 20 years before the Sixth by the creator of Fidelio! Though we cannot 
be sure that Beethoven’s Pastoral was inspired by Knecht’s Le portrait musical, several indicators 
corroborate such a theory. As well as using the same form as Knecht, Beethoven had in his 
possession Knecht’s organ treatise of 1795 and hence, knew about Knecht and certainly about 
his music. Both composers also had the same music publisher at the time the Portrait musical 
was published. We can, thus, readily imagine how Beethoven could have consulted Knecht’s 
score. The rest is circumstantial. 

Upon listening to the Portrait musical, one detects a decidedly Classical aesthetic, after the 
style of Carl Philipp Emanuel Bach. Knecht reveals himself as a thoroughgoing melodist, and 
his	music	 is	 inventive,	 full	of	wit	and	pleasing	 to	 the	ear.	The	first	movement	 is	described	as	
“A	beautiful	countryside	where	the	sun	shines,	the	gentle	Zephyrs	swirl,	streams	flow	through	
the valley, birds chirp, a murmuring mountain spring descends from on high, the shepherd 
plays his pipe, sheep frolic, and the shepherdess sings gently.” The music here depicts a lush 
natural	scene,	its	flute	trills	mimicking	birdsong	while	the	flowing	lines	of	sixteenth	notes	depict	
a bubbling brook. The storm extends over three movements: the sky clouds over and becomes 
ominous in the second, the storm erupts in full force in the third, and in the ensuing movement it 
subsides	and	gives	way	to	a	final	movement	in	which	“Nature	rejoices	and	offers	fervent	thanks	
to the Creator in sweet, pleasing songs.”

Beethoven’s Pastoral Symphony extends beyond the Classical era and places us squarely in 
Romanticism. The composer in fact described this work as “more the expression of feeling than 
tone painting.” Could it have been a thinly veiled criticism of Knecht’s approach? Whatever the 
case, if one compares the scores, it appears that Knecht’s project was to describe nature, that is 
to paint it as faithfully as possible, whereas Beethoven has us “experiencing” nature rather than 
admiring it from the outside. The juxtaposition of these two scores offers us a new way in which 
to appreciate what Beethoven accomplished.

Begun in 1805 and completed during a sojourn in Heiligenstadt in 1808, Beethoven’s work, 
subtitled “Pastoral Symphony, or Recollections of Country Life” premiered on December 22, 
1808,	along	with	his	Fifth.	The	first	movement,	 “Awakening	of	happy	 feelings	on	arrival	 in	 the	
countryside” introduces an idyllic atmosphere. A light, skipping rhythm is heard throughout, 
as if the village children were always off playing. In the ensuing “Scene by the brook,” the calls 
of	 quails,	 cuckoos,	 and	 nightingales	 are	 heard	 at	 the	 oboe,	 clarinet	 and	 flute,	 respectively.	
Subsequent movements proceed without interruption. The third is a “Merry gathering of country 
folk,” an exuberant piece conjuring a village fair. The merriment is cut short with the arrival of 
a storm, which rolls through the whole orchestra, especially in the brass and percussion. The 
storm	settles	down	with	the	beginning	of	the	fifth	movement,	titled	“Shepherds’	song.	Cheerful	
and	thankful	feelings	after	the	storm.”	This	song	is	assigned	first	to	the	clarinet,	then	to	the	horn,	
and gradually develops into a serene, ravishing melody. The Symphony concludes on a tranquil 
note, whereby one almost envisions the scene in the Heiligenstadt twilight, Beethoven enjoying 
a rare moment of peace of mind, resting from his toil.    
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Get to know him, his passion for 
acting and the importance of music
in his everyday life. READ+

Benoit Brière
A passionate spokesperson 
Mr. Brière is basically wedded to classical music, 
given that his spouse is a cellist—and in addition, 
Joliette-born. “A person who marries must adopt 
their wife’s hometown.” One might say that our 
Spokesperson is steeped in classical music 
everyday from morning to night!

“Don’t search for me this summer: I’ll be at the 
Festival de Lanaudière.”

This program was produced by the Festival de Lanaudière.
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