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PROGRAM
Wolfgang Amadeus Mozart (1756-1791)
 Sonata for Two Pianos in D major, K. 448    
  I. Allegro con spirito       
  II. Andante        
  III. Allegro molto      

Wolfgang Amadeus Mozart
 Concerto for Two Pianos in E-flat major, K. 365    
  I. Allegro         
  II. Andante        
  III. Rondo: Allegro 

    INTERMISSION

Wolfgang Amadeus Mozart
 Symphony no. 41 in C major, K. 551, “Jupiter”     
  I. Allegro vivace       
  II. Andante cantabile       
  III. Allegretto        
  IV. Molto allegro       
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PROGRAM NOTES 
MOZART AND THE PIANO

During his lifetime, Wolfgang Amadeus Mozart (1756–1791) did not always enjoy the acclaim he 
might have expected. His works for piano, for example, were long overshadowed by the triumph 
of his operas, especially his more light-hearted ones like The Marriage of Figaro, Don Giovanni and 
The Magic Flute, enduring masterpieces with late 18th-century audiences. Even after his death, 
though Mozart’s contemporaries certainly remembered him as a composer of genius, they often 
associated him with a limited repertoire. It was not until the 19th century, with the rise of symphonic 
music epitomized by the towering figure of Beethoven, that Mozart’s instrumental works gradually 
began to garner more interest. 

That said, when we take a closer look at Mozart’s style, we often find that both sets of repertoires go 
hand in hand. “I have only to hear an opera discussed, I have only to sit in a theatre … oh! I am quite 
beside myself at once!” wrote Mozart to his father, in a letter dated October 10, 1777. It should come 
as no surprise, therefore, that his concertos and sonatas are invested with inherent theatricality 
and a sense of conversation consistent with some of the finest scenes in Figaro.

For instance, in the Sonata for Two Pianos in D major, K. 448, the performers’ parts interconnect 
in such a way that, when one begins a musical phrase, the other concludes it in the same stride. 
As this constant play of questions-and-answers develops, the effect of a single instrument is 
created, a fusion of the two pianos’ sounds as their parts interlock. In this work, Mozart employs an 
instrumental duet, not so much to add volume, but to expand and deepen the emotional range. The 
melodic line stretches out endlessly, while a profusion of arpeggios and scales further strengthens 
a feeling of plenitude generally associated with Mozart’s music.  
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Compared with other sonatas in Mozart’s catalogue, K. 448 is something of a musical fireworks 
display. History tells us that Mozart himself was an active performer, and that he premiered this 
work in 1781 at the Academy in the Vienna suburb of Döbling, alongside Josepha Aurnhammer, a 
student with whom he would play several of his piano works requiring four hands. He would later 
perform it at this same Academy in 1784, a date he took care to inscribe at the top of his manuscript. 

To play one’s own piano music was common practice in the 18th and 19th centuries, though few 
composers enjoyed the same high level of renown as concert pianists. But Mozart was proclaimed 
a child prodigy at six, and he and his sister Nannerl had captivated the capitals and courts of 
Europe displaying their brilliance at the keyboard, on tour with their father Leopold. Nannerl was 
already a virtuosa at eleven, and the younger Wolfgang’s spectacular abilities created the effect 
of a circus act. 

For many long years, Wolfgang enjoyed a very close relationship with his sister, whom he 
affectionately called “the Horseface.” Even when far away from the family home in Salzburg, he 
always made a point of regaling her with a piece of music as a birthday gift. It was for Nannerl—and 
for himself, in this case—that Wolfgang composed his Concerto for Two Pianos in E-flat major, K. 
365.

Times had significantly changed. The child prodigy had grown up, and now he was the prodigal son. 
Early in 1779, Mozart returned home, heavily indebted, from a tour that had taken him all the way 
to Paris but had been marred by a series of setbacks. On bad terms with his father, he may have 
desired to rekindle his close connection with Nannerl through music, the bond that united them in 
childhood and adolescence. The brazenness and unbridled enthusiasm at the prospect of touring 
had subsided. Mozart was compelled to compromise and exhibit propriety to avoid offending 
the sensibilities of his Salzburg audiences. The playfulness of the concerto is overshadowed at 
moments by a few austere passages in the minor key in the first and second movements, creating 
a vague feeling of disquietude. 

Mozart’s virtuosity and improvisational gifts continued to command the admiration of discerning 
audiences; however, these were not sufficient to secure him the stable protection of a powerful 
patron or member of the nobility. Known for his impudence towards figures of authority, the 
rebellious young Mozart dreamed of freeing himself from the encumbrance of performing to focus 
on his career as a composer. His spirit would not abide the duties of a servant or labourer. In this 
period, however, it was the status musicians had to expect; Mozart only experienced his life as an 
independent artist at the very end, owing mainly to private commissions including The Magic Flute.

While Mozart did gain his independence as an artist, it was not primarily by choice. Established in 
Vienna since 1781, his star soon began to pale after the death of his patron, Emperor Joseph II. In the 
summer of 1788, as he was composing his three last symphonies, including the ultimate Symphony 
no. 41 in C major, K. 551, “Jupiter,” Mozart had already left his position as Composer of the Imperial 
and Royal Chamber. Penniless and debt-ridden, he retired to a small house on the outskirts of 
the capital and spent his days composing, by all accounts, for himself. Despite this isolation and 
poverty, the Symphony no. 41 stands out as a radiant work with heroic overtones. One senses the 
fierceness of battle, the burst of a storm, and the winds of freedom that prefigure the music—and 
the popular uprisings—of the 19th century. And by developing a theme recalling the bass arietta 
of the same period, “Un baccio di mano,” in the Jupiter Symphony’s first movement, Mozart once 
again caused his operatic style to resound at the heart of his instrumental music.  
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Get to know him, his passion for 
acting and the importance of music
in his everyday life. READ+

Benoit Brière
A passionate spokesperson 
Mr. Brière is basically wedded to classical music, 
given that his spouse is a cellist—and in addition, 
Joliette-born. “A person who marries must adopt 
their wife’s hometown.” One might say that our 
Spokesperson is steeped in classical music 
everyday from morning to night!

“Don’t search for me this summer: I’ll be at the 
Festival de Lanaudière.”

This program was produced by the Festival de Lanaudière.

https://lanaudiere.org/en/actualites/un-porte-parole-passionne/
https://lanaudiere.org/en/nos-donateurs/
https://lanaudiere.org/en/nos-partenaires/



